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a message from the d rector

The Ewing Gallery is pleased to present Objects On The Hori-
zon, an exhibition comprised of the art of six Tennessee sculp-
tors. These artists represent a cross-section of current attitudes 
and conceptual ideas in the sculpture field today, each utiliz-
ing a diverse range of technologies and materials, including 
traditional constructed 3D objects, installations, and projected 
digital images with sound. The work on display exemplifies the 
high level of accomplishment by artists residing in Tennessee, 
and reflects our University’s embrace of contemporary art.

Three factors were considered when inviting the six partici-
pants: that they reside in different geographical areas of the 
state, that their art constitutes a contemporary interpretation of 
landscape, and that their work is receiving national recognition. 
The artists selected were Jason S. Brown, Knoxville; Jackson 
Martin, Johnson City; Deborah McClary, Sparta; Greely Myatt, 
Memphis; Greg Pond, Sewanee; and Audrey Hasen Russell, 
Greenville and New York City.

I wish to thank all of the artists participating in this exhibition, 
and am especially grateful to Jason S. Brown for his consulta-
tion.  Ewing Gallery staff members Cindy Spangler and Benja-
min Wooten are also recognized for their efforts in the presen-
tation of Objects On The Horizon.

 

Sam Yates, Director and Curator, Ewing Gallery



jason s. brown
As an artist, my work includes kinetic sculpture, performance, 
and installation. I temporarily transform places through actions 
that create a confounding spectacle in order to question routine 
patterns and social norms. Designed to invite audience par-
ticipation, I want my objects and projects to challenge users 
to engage in a civic dialogue about individual, community, and 
place.

My recent sculptures are situated in urban and rural land-
scapes in order to question human relationships with the natu-
ral world. I am particularly interested in exploring transitional 
spaces where growth 
and decay are hap-
pening simultaneously. 
As an ecological art 
practice, my work refer-
ences natural and arti-
ficial systems that are 
in the midst of entropic 
change.

Ridgeline is the first in 
an ongoing series of 
projects that explore the controversial practice of mountaintop 
removal coal mining that is now prevalent throughout Appala-
chia. The image of removing the top of a mountain is compel-
ling and disturbing for me, especially in simple graphic terms. A 
diagram may illustrate the large-scale coal-mining process with 

Jason Brown Ridgeline 2009



a line that literally slices through the top layers of a mountain, 
but the reality on the ground is much more chaotic. This de-
structive mining practice is dramatically changing our regional 
landscape, throughout rural West Virginia, Virginia, Kentucky, 
and east Tennessee.

Ridgeline focuses on the relationship between personal en-
ergy consumption in our 
homes and the larger 
ecological devastation 
of Appalachia. Coal 
currently accounts for 
over 50 percent of the 
fuel source in gener-
ating electricity in the 
United States. Spe-
cifically, I have brought 
600 pounds of raw coal 
into the gallery to rep-

resent the average amount of coal that each U.S. citizen is 
responsible for burning each month. This has been combined 
with fragments of an upside down house and images from the 
recent TVA fly ash spill near Kingston, Tennessee. I am us-
ing sculptural and graphic elements to initiate a dialogue about 
the complex layers and issues connected to the system of coal 
mining and the consequences of our collective dependence on 
coal as an energy source.

Jason S. Brown received his M.F.A. from the Rhode Island School of 
Design. He teaches sculpture at the University of Tennessee, Knox-
ville. Brown exhibits nationally, and is creating another piece about 
mountaintop removal mining for the Second Street Gallery in Charlot-
tesville, Virginia.

Jason Brown Ridgeline (detail) 2009



jackson martin
At the core of my work is a collaboration between the natural 
and the cultural.  This meeting begins with my deliberate ma-
nipulation of industrial materials.  I incorporate the permanence 
of steel, wood, glass and plastic, in order to represent my pro-
pensity towards order and control.  On the other side of this 
convergence exists the elements that are continually beyond 
my authority.  I employ ephemeral materials, such as plants, 
dirt, water and light that represent the unpredictable world 
around me.  With these two material extremes, I compose 
frames, containers and enclosures in which the cultural ele-

ments attempt to hold and embrace 
the natural.  Ultimately, these con-
structed situations are intended as 
portraits of human communication 
and interactions. 

Displaced is a project created spe-
cifically for the exhibition Objects on 
the Horizon and is, in effect, a sculp-
tural diptych.  The first of the two 
structures is located on the terrace 
directly outside the Ewing Gallery. It 
is a rusted steel frame measuring 8’ 
x 3’ x 3’ with a small pile of soil at 
its base. The second frame is inside 
the gallery and measures exactly 

the same as the first; however, unlike its rusted counterpart it 
is coated with a protective lacquer in order to sustain the origi-

Jackson Martin Displaced 2009



nal steel color. In addition, there are 
pieces of natural burlap stretched in 
each of the four, framed sides, re-
stricting the viewer from easily peer-
ing inside. At the center of this struc-
ture is a suspended juniper tree with 
its foliage breaking the top of the 
frame and its rootball exposed and 
free of soil.

Jackson Martin received his BFA from 
Middle Tennessee State University in 
2004 and earned his MFA from the Rine-
hart School of Sculpture at the Maryland 
Institute College of Art in 2007. He has 
exhibited regularly nationally, and con-
tinues to create work for the Baltimore Sculpture Project. Martin re-
cently participated in Sculpture Key West 2009 and has been featured 

in the itinerary section 
of Sculpture maga-
zine both in 2008 
and 2009. Martin 
lives in Johnson City, 
TN, with his wife and 
daughter. He teaches 
in the Department 
of Art and Design at 
East Tennessee State 
University.

Jackson Martin sketch for Displaced 2009

Jackson Martin Displaced 2009



deborah mcclary
In recent work I toy with the notion of losing what you don’t 
use as an unraveling element. The sculptures and paintings ex-
plore concepts of emotional detachment, numbness, passive-

ness, and the destruction 
that follows these emotions, 
while animal forms are used 
for their raw instincts, pitted 
against one another to cre-
ate a psychological conflict.

I propose a visual balance 
that is at once uncomfort-
able and seductive. The 
process exposes observa-
tions and concepts of dis-
comfort, self-conflict, and 
desire. Frequently the im-
agery evolves from quick 
drawings that emerge from 
my subconscious, executed 
with elements of surrealism, 
where the exaggerated fea-
tures represent deformities 
that develop from psycho-
logical and physical forces. 

I’m interested in creating stimuli that requires a multidimension-
al perception over linear logic.

Deborah McClary Nothing Seen #3 (painting) and #4 
(resin sculpture) 2009



Deborah McClary received her 
BFA in painting from the Uni-
versity of Tennessee, Knox-
ville. Since graduating in 1994, 
McClary has accumulated an 
extensive regional exhibition 
record as well as exhibiting her 
work nationally, including solo 
shows in Chicago, Atlanta and 
St. Louis.

McClary’s current practice 
combines painting and sculp-
ture, which she pursues from 
her home and studio in Sparta, 
TN.

Deborah McClary Balance (detail) 2007

Deborah McClary Hover 2007



greely myatt
In my work I have consistently attempted to combine art his-
torical references with vernacular influences. As a native of the 
rural south I have a tremendous respect for work that is made 
by hand and guided by the heart and eye. However, as an edu-
cated artist, I understand the importance of the mind in the pro-
cess. To state my approach to the making of art in the simplest 
and most direct manner, I have tried to use these—the hand, 
the eye, the heart, and the mind—to shape my work in both the 
making and the viewing.

Greely Myatt Rug 1997



Originally from Amory, Mississippi, 
Greely Myatt lives and works as a sculp-
tor in Memphis. He received his BFA 
from Delta State University in Cleve-
land, Mississippi in 1975 and his MFA 
from the University of Mississippi, in Ox-
ford in 1980. Myatt joined the University 
of Memphis Department of Art in 1989 
where he teaches sculpture and is cur-
rently the assistant chair of the depart-
ment of art.

Myatt’s sculptures and installations 
have been exhibited in numerous solo 
and group exhibitions across the United 
States, Europe, and Japan. He has re-

ceived grants and fellowships from the Tennessee Arts Commission, 
the University of Memphis, the Univer-
sity of Georgia, and Alternate Roots, At-
lanta. Myatt is the recipient of the 1994 
Mississippi Arts and Letters Visual Arts 
Award, and was an exchange artist to 
Israel in 1998. “Cloudy Thoughts” a tem-
porary project for UrbanArts, Memphis, 
was  selected as among the best in the 
nation in the prestigious Public Art Year 
in Review, which is assembled by the 
Washington, D.C.-based Americans for 
the Arts organization. He is represented 
by David Lusk Gallery in Memphis, and 
Sandler Hudson Gallery in Atlanta.

Greely Myatt Combine 1999

Greely Myatt Amuse 1996



greg pond
Our methods of measurement determine our interaction in the 
world. I try to re-cast perceptions of the world by making new 

measuring sticks out of 
sound, light, and ob-
jects. My work is about 
the nature of our per-
ception and how our 
modes of understand-
ing the world become 
manifest in our future 
and history. I want to 
investigate the relation-
ship between how we 
see and the cultural 

valuations of our surroundings. I want to pose challenges to 
accepted perceptions. If we become dislodged from our sense 
of ourselves, we are provoked towards a re-evaluation of our 
surroundings. When empty space isn’t actually empty and ac-
tuality occurs between the ticks of the clock, we must rethink 
what we know. What was familiar becomes new territory for 
exploration.

I am interested in cultural attitudes towards landscape and the 
pursuit of utopia (no place). It is the landscape that largely in-
fluences our collective mythology and culture. I compress his-
tories and cultures, alter the pace of time, and distort physical 
scale to portray a psychological rather than a social or mate-
rial realism. I find lines of investigation like those laid by Slavoj 

Greg Pond Userland[s] 2008



Zizek to be important. To see beyond predetermined standards, 
to reach conclusions drawn from the diversity of experience, is 
the gift of creative thought. I convey these ideas through unex-
pected combinations of images and media and seek to engage 
the viewer in ways that are physical and phenomenological. I 
impose specific formal and/or temporal compositions that are 
intended to offset usual associations with the subject matter.

In pursuit of these ideas, 
Userland[s] is a responsive 
work that acquires infor-
mation from its surround-
ings and reprocesses them 
into sound and images. It 
uses the open source and 
FLOSS technologies, Pure 
Data Processing, and Ar-
duino.

Greg Pond received his MFA 
from the University of Georgia, 
and is currently Assitant Pro-
fessor of Art at the University 
of the South, Sewanee, TN. He 
has served as a member of the 
board of directors at the Mid 
South Sculpture alliance, and 
is also on the board of Fugi-
tive Projects in Nashville, TN. 

Pond’s work has been exhibited both nationally and internationally, 
including Oregon, Tennessee, Alabama, Georgia, Texas, New York, 
and Ireland.

Greg Pond Userland[s] 2008



audrey hasen russell
The constructed scenes in my work function as a fragmented 
narrative, nostalgic manipulations of fictionalized memory. As-

sembled stick drawings, 
ornamental objects, and fa-
miliar materials accumulate 
and condense, mutating into 
the pseudo-organic forms of 
miniature landscapes remi-
niscent of the mountainous 
terrain of my childhood. I in-
tegrate multiple scale shifts 
in each piece, generating 
tiny vistas within and upon 
fantastic surfaces.

My goal is to further a sym-
biotic relationship between 
fanciful pastoral landscape 
structures and found ob-
jects and spaces. I specifi-
cally focus on the spaces of 
the built environment delin-
eated by the artificial bucolic 

horizon developing in my installations. Site-responsive projects 
both inside and outside of the gallery setting engage elements 
of existing architecture, subverting the viewers’ perception of 
scale and inserting fantasy narratives into and around familiar 
contexts.

Audrey Hasen Russell Pietá 2008



Audrey Hasen Russell received 
a BFA in Sculpture from the 
University of Tennessee, Knox-
ville, and an MFA in Sculpture 
from Cranbrook Academy of 
Art, Bloomfield Hills, MI.

Her most recent solo exhibi-
tion, Slant Branch Souvenir 
(Thinkin’ on You) is on view at 
Wave Hill’s Sunroom Project 
Space in the Bronx, NY. Rus-
sell has had previous solo ex-
hibitions at the Mason House 
Gallery in Greeneville, TN, and 
the College Union Art Gallery, 
SUNY Geneseo, NY. Russell 
also exhibited this year in the 
Bushwick Biennial, Nurture Art, 
Brooklyn NY, and Your Own 
Fairy Tale, AG Gallery, Brook-
lyn, NY. In addition, she has participated as an Artist-In-Residence at 
the Sculpture Space Residency, Utica, NY, and the Robert M. Mac-
Namara Residency, Westport, ME. Audrey was born and grew up in 
Greeneville, Tennessee.

Audrey Hasen Russell Slanted Yellow 2008



a line  n the sand
 
by benjamin wooten

The degraded object has long stood for humanity’s hubristic 
legacy, especially when placed in the larger context of land-
scape. Failure of the human-made is, perhaps, the most iconic 
stand-in for the vastness of space, perpetual time, and underly-
ing human fears of the terminal. In these instances – as in Shel-
ley’s Ozymandias – the human edifice is toppled, evermore 
charging the space surrounding it. In some cases, these falls 
amount to no less than a wholesale physical and psychological 
reconsideration of what is ‘made’.

I met a traveler from an antique land 
Who said: Two vast and trunkless legs of stone 
Stand in the desert. Near them on the sand, 
Half sunk, a shatter’d visage lies, whose frown 
And wrinkled lip and sneer of cold command 
Tell that its sculptor well those passions read 
Which yet survive, stamp’d on these lifeless things, 
The hand that mock’d them and the heart that fed. 
And on the pedestal these words appear: 
“My name is Ozymandias, king of kings: 
Look on my works, ye Mighty, and despair!” 
Nothing beside remains. Round the decay 
Of that colossal wreck, boundless and bare, 
The lone and level sands stretch far away.

- Ozymandias by Percy Bysshe Shelley



The artists featured in this exhibition engage objects in the 
landscape with levity commensurate to both our individual 
and collective occupation with ever shrinking spatial, mate-
rial, and even psychological horizons. Place and time – the 
defining framework of landscape - are expressed in works of 
material dexterity, with the self-effacing admission of an uncer-
tain, nonetheless beautiful, relationship with our surroundings. 
Amidst this, as around the decay of Shelley’s colossal wreck, 
lies the lone and level strength of the sculptural work as a per-
sistent concept. It is the power of objects to move us, while ever 
asking that we move onwards.

Jason S. Brown tackles the physical landscape with his large 
installation, Ridgeline. His piece is architectural in theory, com-
bining construction with 
a socio-ecological con-
science aimed at the re-
alities of coal powered 
energy consumption. 
Especially in the wake 
of recent coal ash spills 
in East Tennessee, 
Brown’s reconstructed 
disaster constitutes a 
harbinger in its own 
right. The work resolves 
itself into a domestic 
footprint, suggesting that the idea of a remote location is no 
longer applicable. Audrey Hasen Russell’s Slanted Yellow in-
vokes a personal landscape, each surface an agonizing deci-
sion in terms of material, surface treatment, and placement. 
Slanted Yellow is an object-narrative, cushioning accumulated 
detritus from an incalculably gentle blow, with broken sticks 

C-wise from upper-left: Pietá (Russell), Ridgeline (Brown), 
Nothing Seen #4 (McClary), Userland[s] (Pond), Rug (Myatt)



and glassware peering from the feltscape as Ozymandias’ 
legs from the sand. The understated structure terminates in a 
rhinestone-studded cardboard box, orienting viewers to a full 
spectrum of the tenuous yet surprisingly pedestrian qualities of 
then and now. Also with an eye to the past, Greely Myatt’s Rug 
is a disarmingly honest attempt to approach place from within, 
by employing tricks of the distant horizon. An obvious forgery of 
space and material, Rug is a gallery-borne mirage, a harmless 
illusion that raises the real threat of delusion amidst an inter-
nal landscape. Rug is also an adroit recognition of the historic 
sculptural ground it treads, at once acknowledging Picasso’s 
rejected illusionism, while playfully dismissing it. 

Straying from a 
strictly material ap-
proach, Greg Pond’s 
Userland[s] projects 
a landscape of mea-
sures. His charmingly 
low-fidelity homunculus 
is an awkward growth, 
driven by ongoing en-
vironmental input - but 
also by its original pro-
grammer - and so takes 

on the spiritual enormity of the creative act itself. Jackson Mar-
tin and Deborah McClary explore similar atapos “no lands” in 
pieces such as Displaced and the Nothing Seen series. Mc-
Clary’s Nothing Seen #4 is a lipped, buboed grotesque, whose 
disquieting bulk menaces the space, flanked by the impossibly 
engorged succubae of the series’ paintings. Nothing Seen re-
veals excesses both seductive and repulsive, squaring view-
ers to a terrifying psychological landscape. In contrast, Martin’s 

C-wise from lower-left: Balance (McClary), Slanted Yellow 
(Russell), Displaced (Martin), Combine/Amuse (Myatt)



Displaced is a sculptural chicken-in-egg, posing dichotomous 
form in dissimilar locations to establish the temporal landscape 
of ‘between-ness’. The breakdown of Martin’s objects over 
days and weeks constitute echoes of an original, while never 
quite deciding upon what came first. This is the conundrum 
and subsequent attraction of the carefully managed organic/
inorganic material mixture in his work. Of similar impact are 
the natural/artificial blend of Brown’s Ridgeline and Russell’s 
Slanted Yellow, and especially the high/low-technology mix of 
Ponds’ Userland[s].

As contemporary sculpture continues it’s foot race with Bran-
cusi’s shadow, it is heartening to find conscientious craftspeo-
ple reaching into spaces outside the sculptural norm. In fact, 
if contemporary sculpture is suited to any task, a humble look 
at how place and time are understood in concert with those 
forms that trace their existence through it certainly seems to be 
a priority of the first order. All six artists have taken landscape, 
in one way or another, as an intermediary between experience 
and meaning, distinctly opposed to any concrete notion of the 
pastoral and its perpetual reliability. Certainly, the landscapes 
proposed in Objects on the Horizon deal squarely with the idea 
of the limited rather 
than limitless, each 
maker creating objects 
that hint at what may 
lie significantly past 
the boundaries of their 
artifice. As in Shelley’s 
Ozymandias, the form 
is temporary. The notion 
of its passing, however, 
may stand indefinitely. Installation view, gallery entrance




